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Drawing with pastels is similar 

to drawing with chalk. Pastels were 

invented by a German painter, Johaim 

Thiele, in the sixteenth century. Pastel is 

a French word derived from the Italian 

word pastello, meaning material made 

into a paste. Pastels are made from a 

pure, powdered, colored pigment that is 

ground into a paste. A small amount of 

gum binder, filler, and distilled water is 

added and the mix is formed into square 

or round sticks (Figure 8-1). The gum 

binder is usually gum Arabic or gum 

tragacanth. The filler is chalk or china 

clay.

There are two types of pastels: 

water-soluble and oil pastel. Both types 

of pastels may be purchased in a round 

or a square form, or encased in wood. 

The water-based pastel has a soft texture 

that can be spread with a finger or a 

cotton swab stick for rendering and 

shading large areas. The color qualities 

are brilliant and can create spectacular 

drawings. An example of pastel drawing 

is shown in Figure 8-2. Advantages of 

pastels are: 

• Quick drawing time

• No mixing required

• No drying time

• No brushes needed

• No specialized art supplies 

needed

• May be water brushed to appear 

as watercolors

Oil-based pastels are difficult to use. 

A good deal of practice is required to 

learn how to use them properly. An oil 

solvent must be used to thin and blend 

the oil pastels. A finished oil pastel 

drawing will appear as an oil painting. 

While you cannot erase an oil pastel, 

the finished drawing will not smear as a 

water-based pastel will.

When working with pastels, it is 

critical to use a rough surface paper 

(such a paper is said to have a rough 

tooth) so the pastel colors will adhere 

to the surface. Use the heaviest weight 

paper you can afford to prevent warping.

Figure 8-2: An example of a pastel 
drawing.

Figure 8-1  
Soft, round pastels
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EXERCISES
1) Practice the exercise below with a water-based pastel.

2) Practice the exercise above with an oil-based pastel.

3) Practice the exercise below with water-based pastels.

4) Practice the exercises above with oil-based pastels.
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After reading, studying, and practicing the 

exercises in Chapters 1 through 20, you should be 

ready for some serious drawing and painting of 

architectural art. You should now be able to draw 

objects in perspective and apply textures, shading, 

shadows, and color to your drawings with an 

assortment of media.

Drawings and paintings with different media 

are shown in Chapters 21 through 28. They are 

not instructional aids or detailed presentations, but 

examples to give you ideas of various drawing and 

painting techniques that may be studied, copied, and 

improved upon as you practice your art.

If you decide to practice with a favorite 

medium, use the art styles shown in any chapter and 

incorporate them into your style of painting with 

your selected medium. If you wish to study your 

painting style in more depth, you may purchase (or 

check out from the library) instruction books that 

specialize in each type of media. 

With the advent of computer-aided drawing 

(CAD), many of the art techniques used for 

commercial and technical needs, such as sales and 

instructional art for manuals, became outdated. 

CAD can produce photo-realistic renderings in a 

shorter time than manual art. In industry, the extra 

time required for a project drawn manually cuts into 

the profit margins. 

Manual paintings will always be popular with 

artists when time is not an issue. The satisfaction 

of painting a beautiful piece of art and having it 

appreciated by others will never be replaced with a 

CAD-generated drawing.

VI Introduction
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